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Unit-2 Basic Concepts - I

know about the basic concepts

«  knowabout the trends in postcolonial writing

. leamn the process of reverse colonizing
. learn the process of reading postcolonial literature
. be able to answer the questions on the unit

2.1 Introduction:

All of us know that Postcolonial Studies has made significant contribution to
research over the years. This unit deals with two important basic concepts in
Postcolonial Studies: 1) Colonizing in Reverse and 2) Citizens of the World:
Reading Postcolonial Literature

2.2 Colonizingin Reverse

Postcolonial writers such as Abdulrazak Gurnah, Wilson Harris, Michael
Ondaatje and Salman Rushdie, have revisited concepts of nationality and
community. They have attended to the diverse histories and cultures of the areas
they grew up in, histories which precede and accompany European colonization.
Many of those writers had emigrated to Britain or Canada. Their attention to those
early multicultural communities is influenced by their location in the more recent
immigrant communities. Australia, Britain and Canada had all allowed
immigration to rebuild their postwar economies and fulfill the requirement of
labour forces. In Australia the immigrants came mostly from Britain and Europe.
Until the 1970s non-European peoples were turned away under the White
Australia Policy. The workers from the West Indies and the Indian subcontinent
preferred to go to Britain to work in service transport systems, the new National
Health hospitals, and the steel and cotton factories. Australia, Britain and Canada
still have predominantly white populations. At the same time, they provide
different contexts for the development of multicultural societies. However,
Britain differs significantly from Australia and Canada as a symbolic and actual
site for those who had formerly been her imperial subjects.

A number of immigrants and visitors from the Colonies travelled to Britain for
more than two hundred years before World War I1. There is an increase in numbers
and reasons for emigration after 1948. During the next three decades, the
percentage of people in Britain of African or Indian descent increased rapidly.
Majority of them settled in London. Additionally, many Irish people sought work
in London, Liverpool, Glasgow and other major cities.
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irch of work. Th 4

skistan. So they EXpecty pations of working-class activists, Both this novel and Miss Herbert:
\few years For many, there was Wife (1976) depict a bleak postwar England, in which ncither the
ity of living in England. Otheres fass nor liberal intellectuals like Miss Herbert can escape from the dead
Jtre which they had studied in ditional attitudes

heta and hn‘ husband, and V B Bom the “y . P
nd Sarnucl Selvon wnn‘!ed sudience and readers back ‘home’. However, writers from the
(cither by olhers of (g d later from Sri Lanka and the Indian subcontinent, increasingly
{ nd to a black and South Asian community within Britain. Moreover,
James Berry from Jamaicn CXpresses the min i leekingmquteacommnity here and now in Britain Itis in this
Srehension, of nostalgia for the world left " ofcommum)tyﬂmScl:/IcfnL's »‘\Tlling upamclil‘uly mnovmvevnnd
excitement at being in the tworl' centre” and re¢ ognizing & city an e Lonely [ " 5.p in 1956, acastof African
h o shared culture In London, he feels at men secking companionship and support in the face of a bleak,
Al K cally. Paradoxical double experience of fan hed and unfriendly white London. We find a gathering of people who
salym gien PV S Y d |ln the poem by means of imagery H» less through their different places of origin than through their
1 underfoot and the sound of the sea in e in London. This new group identity is expressed through the
home country have been contrasted with the strects and the noise a  sense of longing for ‘home’ and belonging in London, aswwelllnsdlthc
traffic in the metropolitan city. The speaker’s reference to London ; the narrator, a subtle blend o!' Tmndlqun and othcr' est n“:n
only suggests the central symbolic significance of London for W' uﬂmu'\wlh Standard English. That xmpu:llse to write out of =!
place where one can and must pay hom: but nl\'uaplncclobcvill dislocation or estrangement is one shared by many mmmigran
lived in. (A later collection of short stor! s by Farrukh Dhondy, Come
(1978), also indicates the ways in which British imperial culture h

| iprated in
A large number of people had 10

|
familics in the Caribbean, it
those familics and houses alter
lamour in the po
and the i

Puchy Fmes

sl Indinor I

adventure and g!
acquainted with the scenc
like Kamau Brathwaite

eame s students. Georpe Lamming &
was difficult to be accepted as o wrter
unless one had the imprint o Bntish public

ation

In *Migrant in London®
of achievement and appre

strangeness has been conveye
language. The sensation of sand

of a black and Asian community in the metropolitan centre also
sate a new sense of ity. M A from Africa,
n, the Indian subcontinent and Ireland were confronted with
ed by years of imperial rule and contemporary caricatures in the
2dia. The media showed prejudice against darker-skinned people who
English language or adhere to the Christian religion. At the same
interest in the ‘exotic’ and a certain glamour attached to India as a
n princes and palaces. Such attitudes, in relation to the popular films
series Gandhi (1982), A Passage to India (1984), The Far Pavilions
Jewel in the Crown (1984) were harshly criticised by Rushdie in
“Outside the Whale’.

and professional writers from ‘the British Commonwealth’ such as
thwaite and George Lamming from Barbados, Ngugi wa Thiong'o
a, and John (Pepper Clark) Bekederemo and Wole Soyinka from

to Britain. The first two Caribbean Artists Movement (CAM)
were held at the University of Kent in Canterbury in 1967 and 1968.
grew out of a series of smaller group meetings which began in
and featured monthly readings and discussions of work by African,
ican and Caribbean writers and artists.

tion between artists from different Caribbean islands, and the
~and formulations concerning the objectives of a meaningful
art, were to have a continuing influence on art and cultural politics
the Caribbean. In Britain and in the Caribbean, it had the consequence
ng the centrality of the English canon, and of creating alternative foci
of communication and response. Journals such as The West Indian
edited by Claudia Jones, and the CAM Newsletter and its successor in the
ean, Savacou, became important outlets for the publication of black British
writers.

place names such as Mecca.

Many writers from the erstwhile colonies came to wnite, study and
in the first two decades following World War 1T and then remained thy
includes the poet Dom Moraes from Bombay; the novelist and short
Attia Hosain from Lucknow; the novelist Kamala Markandaya from
the poet Ketaki Kushan Dyson from Bengal; the historian and travel
Chaudhuri from Bengal; the novelist and joumnalist Farrukh Dhondy fr
the novelist Salman Rushdie from Bombay; the fiction and travel
Naipaul and his younger brother Shiva Naipaul from Trinidad; the noye
also from Trinidad; the poets James Berry and Andrew Salkey, who'
novelist, from Jamaica, the novelists Wilson Harris and Edgar Mitt
Guyana; the poets and critics Peter Porter and Clive James; the novelists
Stead and Randolph Stow from Australia; the poet Fleur Adcock f
Zealand; the novelist and poet Elizabeth Smart from Canada; the noy
short story writer William Trevor from Ireland; and the novelists Buchi}
from Nigeria, Lauretta Ngcobo from South Africa, and Abdulrazak
Zanzibar. Gurnah and Ngcobo came to England as political re
indicates the multifarious places and cultures from which these writers

Such novelists as Doris Lessing and Stead from settler colonies tool
world they had left behind or a changing postwar English society as th
They offered sharply observed critiques. Stead wrote several sto;
migrants in England, including ‘Days of the Roomers’, which portraysa E
landlord who has emigrated to London rejecting *dark-skinned foreign sy
Her 1965 novel, Cotters’ England analyses the material and psychologi a
of working-class Britain through a study of the Cotter family in Nev

Postcolonial Literature - IT

Basic Concepts I1



Postcolonial Literature - I

16

Basic Concepts Il

ught to redefine the language, forms 1
soug I :
wnting. In Brtain CAM writers and

. nd poetry drawing on OfS
i g D:(\I‘\:::)::[J‘utpatt":xu:ln;l|~,r:mbllxhcd b; Cfncan
traditions, 1azz slmu.h u; Chinua Achebe, Ralph Ellison an Czngf on |
American WrILers § dbr'm;mco (Canbbean writers such as ~sall'3.‘
“'lc“ :lS H‘splllmc ;:cuumgcd by their creative brilliance and su;l.cess, :
ECD:;G“;J‘“OH and others fashioned a language W h‘lc" ':C;o:B '.:"
idnronms aﬁd rhythms of every day L\""k;::";lifr\mi]),:u ::;nb\c pent;

e , g In 4 .
i';vol\c‘:;in:!?: Lollﬁ :}?S)En:l);f\“:scuc tradition; and m>|csadl (,h:":]l::
zl::. and African drum rhythms Berry, Brathw a{%cﬁfl‘;ir“ ‘t)hc s f the 1980s oﬂfn focuses on the attempt to make a hon:le in Britain,
and folk traditions, 10 make Canbbc.m(\;:l‘c:s :::y gt - ’Ihgpxougomsl; are women, secking to hc))ld their ram1:ncs l:gethcr
radition. Through the pcrrcnmn‘cf 0(’;; ‘cria(cd and reinforced a ; ?ﬁ:o::s;:ltoicgzzn:réﬂ?;‘c:’g;lﬁ ss‘fc‘;‘l’::dl:ilzlss Paslsuaz cen
within the United Kingdom, msz Do oralliterary tradition dif dhawa’s A Wicked Old Woman (1987) Gurmal's Dottie (1990) o
communal identty and c>tabl|sgu hsh)hk‘rdfy radition. Or rather one kh's The Red Box (1991) all explore th:: meaning and consequences
but affiliated to the preexIsing dngc“ directions to an older oral/litera Asian and Caribbean women, their husbands, siblings and
thelr o B e l’lré::lc:burv Tales and the drama of Shakesp in a British i whnch' is rell to : d.
characterizedby Chaucer s e he Indian subcontinent 0 women anthologized in those early years have gone on to create
All writers who had emigrated from AfTca, 0 P braced by som dual visions and, indeed, to influence male writers to give
Indies were not pleased with the am:c:ru;df ncc::; u;:dclr‘rl]s o : P haaciens.

DfCAM Nalpalul Mz“]sl:fr:cclrx;mt::u cen the Standard English of th irnah, Phillips, Randhawa, Rushdie, Hanif Kureishi and Meera
mmnlam:dn: :::a;nmdzdmn voices of his characters. As St ockingly and i with the ped identities within and
persona, % Luses Creole speech in his ear ly fiction to symbol ose of Asian and African descent in_ Bnitain find themselves living.
gy Blpabltd and dismissed as the ‘half-bakedness’ of col temp to show how race and ethnicity are d id i

:zal\:f-sdﬁ::m;c: l:] the traditional genre of the ‘novel of mannes formed differently within different contexts and for differcnt

static and unchanging views of a people and a society despera
growth and change. Although reservations have frequently been ex oo e e

Caribbean and other ‘Third World® writers and critics, such as Achebe . immigrant Asians who trade in thnicity. The child of an Indian
reputation within Britain has continued to grow, resulting in the Y mother, Kureishi questions and subverts notions of fixed racial
Booker Prize in 1971, a knighthood in 1990, the David Cohen Prize y (his main protagonist, Karim, is bisexual), and writes from the
lifetime’s achievement by a living Bntish writer" in 1992, and the Nob meone who grew up in London in the 1960s. His mixed race and
Literature in2001. y him to construct and perform changing selves. Above all, they
Naipaul in his early writing shows a preoccupation with the author) to cast a sardonic eye on the ways in which his father,

accommodation in both the literal and the metaphorical sense. InA 4 mm‘ﬂd P"Olf“ f;':m Cl;fﬂl; !S;Icrtolynpl‘es Thus Haroon
Biswas, the protagonist expresses a kind of existential terror at the | guruy, teaching the ‘Path’ to enlightenment. And

: : st expostulates that ‘Dad couldn't even find his way to
remaining alone, isolated and unaccommodated The Mimic Men (1 e ! ;
with disdain and sharp scrutiny the disjunction between European performance as a guru is cagerly accepted by his white liberal

and her friends.
political and cultural structures and traditions, and those of the newly L A ;
peoples and places in the Canibbean. Its narrator, an exiled political lea also takes as her subject the temptation to appropriate and
his life and search for order through a series of bleak lodgings and hote d r?lel, but in contrast to Kureishi her 1987 novel A Wicked
London, as well as ramshackle or pretentious villas in the Caribbes inthe end, lhenccsl for ‘affiliations, n_ndcollecn' ies’. The
affirming his existence as a permanent lodger or guest. For Naipaul’s 3 want, is culturally, if not racially, hybrid, having grown up in
discontinuity between his past and his present allows him to rei daughter of immigrant parents from India. The motif of multiple
sometimes in terms of the fantasies of British people. Selvon’s char of exterior layers which hide inner selves, is introduced in the
other hand, cling to an identity which links them to their Carib ﬂxldhood memory, where Kulwant "‘"‘“ﬂbﬂs her attempt to
continues ways of speaking and namating (‘it have a ballad"), so tha doll into an Indian one that has a bindi, a red mark on its

identify with one another rather than with white Londoners

and Selvon, and later Cary Phillips (in The Final Passage (1985)),
William Trevor, sets his fiction in lonely boarding houses,
id hospitals. Combining comp and irony, his novels, whether set
or Ireland, portray the lives of those who are lonely and alienated Miss
Brethren (1971), for example, has as its central protagonist a
n who has been orphaned by fire. In London she has worked as a
ostitute before becoming an ardent member of the Brethren of the
er at a decaying English pub. Miss Gomez is portrayed as a
figure who clears up the physical and psychological mess that is

The CAM group debated and
of a black British and Caribbean

phone

Postcolonial Literature - II

Basic Concepts Il

17



Postcolonial Literature - 11

18

l\.\\lu\;\x\‘uho}ﬂcﬂcx’k‘di nag

crious matden W ho s the fo .‘
giv  status in her all-whif
barrassingly un-English pa

forchead Asaschoolgirl, K want

1 0 y sl
an oriental princess, an exotc andm ;
mcbl(denghsthchad This Imag
i er ¢ml
also provides an escape from her em®? e
Michacl secks marmage, Kulwant retrea g
English family and goes to the othet C\ln“:;,r. ;
o % T om accepting an identity defin r
e 3“‘:‘;“: “: "m(hm the Indian community,
, which asserts her belonging ‘
s e se. Inevitably, her attempt to conform to that

an arranged marmag T st e
¢ ed on fear, resentmen
:g""‘“:‘dc:“h\f:‘:;:d ‘:;S“:;::l:l a more fulfilling rclauon(s}‘\;p“
Kulwant begin to understand the paradox \.ln\l in h“;,“m;zs o :

into Englishness, she took as the \\gnm:r_of :tnu:l]m;lmmn“' ;
emphasized by Europeans as the mark of cultv

marmiage ) |
Kulwant's third assumed identity, which wncspovnds‘;(\\'\r\/‘c‘sle: med
Indiain the 1970s and 1980s, 15 that of the Third Worl : ic {llr:‘\, o
of Oxfam and welfare state handouts. If she cannot bcuufnch n:,l ]
more acceptable terms, then she will b om'c the munslg‘n cl)lr s:vg >,
title of this episode, *Frankly Frankenstei . implies. :\s;uc , shen ec
take responsibility for her failures, for her family, or for c;comm n
project is to retreat, and perform her roleasa hclplc,\? and pov
woman, from whom nothing can be expected. She envisions her
the unaccommodated, so marginalized that she will be abl.e to tz
smelly old hag whose address would be a patch undcr.Channg 0s
in The Lonely Londoners, The Mimic Men, Emecheta’s Second ss
Phillips’s The Final Passage, the motif of accommodation asal

belonging, or not belonging, in the larger society bewm.es signi
these other novels, the problem of finding a home is not just metaph
are numerous images of rejection and homelessness, or fear of h¢
Randhawa’s novel also contains the story of Rani, who runs away"
denies any Indian identity, assumes the name of Rosalind, and fi
shelter in hostels, empty houses and squats. Most homific are Kulwan
of the Indian family bumned to death in their house by racist arso
which recalls other actual arson attacks in the 1970s and 1980s,

ntity in Britain, these and others also continue the tradition of
thich was such a feature of colonialist writing, and still represents
onfusion from assimil ¢ in contemporary British writing. While Anglo-English works
Jing to become *d ‘otherness’ of the regions they explore and the people they
d as ‘the other’, posteolonial British writers often revisit and revision those places
opolilan travellers, or focus their travel writing on Britain and
V. 8. Naipaul is perhaps the preeminent example of a writer who
g about his encounters with other cultures and places with the
cation within England and Englishness, culminating most powerfully
y in The Enigma of Arrival (1987). Naipaul described his return to
from the Caribbean in The Middle Passage (1962), contentiously
to C. L. R. James) pronouncing that ‘History is built around
creation; and nothing was created in the Caribbean’. The incisive
ul’s descriptions I i to compare himto D. H. L

er, and encouraged commissions for later works, such as An Area of
64), which traverses India and finds there a static and sterile culture,
ry (1980), and Among the Believers: An Islamic Journey (1981).
often incorporate and build on the places and cultures
el books, and simultaneously allude to earlier novelists and
s Joseph Conrad. Thus A Bend in the River (1979) draws on his
0 Diary’ and essay on Conrad to create a contemporary version of
of Darkness (1902), while Guerrillas (1975) fictionalizes his
oon Michael X while also alluding to both Jane Eyre (1847) and
hts (1847). One of the main prolagonists, a South African
Roche, while the Michael X figure sees himself as a kind of

British novels have tended to separate the genres of
quest and domestic/romance fiction, one of the distinctive and
e of these novels by Naipaul is the creation of a hybrid fiction

and the domestic genres. Naipaul has generally focused on
but a later generation of black and Asian British novelists
the exploration of place with the exploration and
,resulting in a remapping and revisioning of both.

: ;. novelists David

which caused the deaths of Mrs Abdul Karim and h: chll(z:ircn, Yof Darkness as a le)?l::ly ::Zﬁ;?):n(;“:;hml;;v:;izld;‘m::
death of thirteen young black people at a party in New Cross jision of African or black identities and terrains. Dabydeen's The
January 1981. ; 1) provides a sharp and witty rereading of Conrad through its
Nevertheless, Randhawa’s novel suggests that it is through com g’ of the novel in the heart of London by a group of
storytelling that healing and some sense of wholeness can be foun can, Asian and Caribbean descent. Like Phillips, Dabydeen has
aspect it reflects Randhawa's own involvement in the Asian Wa eighteenth century and the history of slavery as a means of
Collective. Kulwant sheds her isolation and her chosen identity suppressed history. Slave Song (1984), Coolie Odyssey (1988)
cripple when she joins Maya, West Indian Angie and others in a m }) are long poems or poctic sequences giving voice, sometimes in
storytelling which gradually pulls Rani back from semi-consciouss "_i"id language of Guyanese ‘coolies’ and slaves, to the
abyss of madness. Storytelling can heal the individual whose mind has 00 ife and immigration from India to Britain and Guyana.
destroyed by the seeming contradictions of being Asian, British @ starting point JM. W. Tumner’s painting Slavers Throwing

oad,
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Communication can in tumn create communty and heal divisions ‘ \Dead and Dying, with both the picture and the poem g

collective political action is also required in the face of the viil ; R txin of 2 slaye ship wa tried D i
displayed by white Englishmen who are unwilling to hear the stories, ;
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n order to collect insi ra
hich the ¢X ~bolnmm9(01nudahrfsq :
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ns! C ; o :
up a linguishic and aesthelic le hff;;l:mn“ .
ex] cncn[cs‘ framed by the Western canon an; .
nsfhc descendant of a Guyanan plantation ¥ orker see X
‘h ;* of his culture
3 lebrated the *hybndity” 0
the 1980s Rushdie celebrd | ‘
!:ybndﬂy' has become a term pmcl.m.vcd by ]r:;;:;} nl\:::fe‘:;(
including precminently Homi Bhabha. In a 3
Britain’, Bhabha adv ocatedamove
cighties, which in his view ‘sought

: fogegr rJame Berry, being in isbeing in the ‘worl’ centre’
¢ multiple dentities © s/gent ] : |
i e . lpnr cthnic identities as given.

oard
Postcolonial Literature - Il ore than o hundred slave overboard J

_slaveand

le World (1996), or the Bildungsromans by Andrea Levy of ~ Postcolonial Literature - 11
- n women rediscovering their family histories. But the last
he century also produced some striking experimental fiction and
sidesteps the powerful models provided by Rushdie by drawing on
' u dian traditions which in turn transform canonical English and

stru,

away from ‘the multiculturalist th

o revise the homogenous notion the correct alternative.

tion of nationd ! i b) Berlin
i n}:v ‘}un obscures ‘the hybnd cosmopolitanism of (
i t% di hich is constantly in process and t d)New York

fe' ity wWhiCi 7
ri:ogko\lxlsl:ll:ch; h‘.i\m:s attention to the transformational postwar England depicted by Stead in her novels is - 3
A ) .uw .
cosmopolitan migrant culture, for not only do ‘mlgmms‘h el i
*homelands’ their places of ancestral ongin, they also u?pos; l:;" 4
their own coherence 10 the new-foun ! grand
:&;‘“2;;‘:{"‘5&?‘3 on Bhabha's manifesto, Stuart Hall perhaps on’s novel The Lonely Londoners was published in
expenience as a Jamaican who came to England in the l950s,cund h by1956
grounding as an eminent sociologist, when he cxpress{csds:)l:n —; e
the view that globalization ‘has completely evaporated the sp : .
culture’. Indeed, he sees in many cases hardening of cultural nati central character in Ravindra Randhawa’s novel A Wicked Old
face of dislocation and globalization, though he, 100, has also afi ; nis —
away from fixed identitics to an acceptance of the posm.onllny b Kt
sense of self which forvgr_uunds different aspects (mc;, history, ge « £
location, work, cultural affiliations, etc.), according to the context in :
speaking oracting e 1980s, Rushdic celebrated the of his culture and
; in his novels.

Rushdie’s own fiction is perhaps the most widely rccogmzezjl e
which reinvents histories and identities and celebrates hyb.r? ty, b)clanity
only cultures but also genres Variously described by critics as n ty d)hybridity

postmodern and postcolonial, his novels draw on traditional Ing
written narmative forms, and popular Indian film and theatre, as well
often disconcerting perspectives embraced by writers such as Gab one word/phrase/sentence.

Marquez. Remarkable for their energy, linguistic playfulness and exu n the countries which have allowed the development of
novels are also sharply satiric regarding the politics of India, society.

contemporary Britain. Midnight's Children (1981) won the Booker Pr the name of the city which James Berry uses for London in his
and was subsequently named the ‘Best of the Bookers” in the twenty: wrantin London’

the award. Sharply cnitical of conservative British nationalism (as 9, Lo . 5 >
nationalisms), The Satanic Verses revisits British history and migs Brathwaite rejected as characteristic of the English poetic
the scenes set in the Hot Wax Club, an alternative version to that esta

iconic figures in Madame Tussaud’s the quality of colonial society which Naipaul dismissed in his

In the 1990s and the first years of the twenty-first century, new re
drama continues to make an impact, for instance in the prizewinning W
(2000) by Zadie Smith, which gives voice to Anglo-Saxon, Asian and
Basic Concepts 1 | familiesina grounded London s a Basic Conceps Ui
orthe historical revisiting of the eighteenth-century black British comn

ion the year in which V. S. Naipaul won the Nobel Prize for literature.
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2.2.2 Terms to Rem¢! \ber:
iton

en argued lhn works by Hanif Kureishi, Naipaul and Rushdie

n, colonizd

o immigration : migrati ‘ o ’ ot TR
: 1th: erstwhile Bnitish colonies RS- mArgin = Y th_e ¢ 0 of their
. the Commonwes Jtural forms within the imagined bﬂ'IQ. 'll of a majority audience’. Although this ‘staged
. hybridity : the creation of new transcultur? a subversive intent, and secks to challenge majority stereotypes
y ) fthe other, the works are marketed and often read in terms of that

produced by colomization
Jturally diverse !
aling with formative years of the p

ity or ‘otherness’. This process creates the ‘postcolonial
a pmceu of domesticating the other, or, ‘a mode of aesthetic
domesticates the other even as 1t makes it strange”

s multicultural :cu

¢ Bildungsromans : ROV els dea

involves the power to confer legitimacy on the writers and
through prizes, favourable reviews, etc. and, the power to include

in academi iculums and textbooks. The book The
(2001) seeks to question ‘the perial plications of a
erary/critical industry centred on, and largely catering to, the
;'minliork‘ lated in English, depending on publishing houses

ew offering lated’ prodi for pol
restigious literary award, the Man Boo ‘ _ privileging ‘a handful of famous writers (Achebe, Naipaul,
gmm gl’ormer colonies, including Salman R;‘:‘:“cs;:::twiii ‘its three celebrity critics (Bhabha, Said, Spivak).

¢ £ sokers

Children was also n;?mlcd\:?:;‘;]‘ ‘3;?;::‘: Margaret Atwood, Chinua Achebe’s books demonstrates that the majority of his
el & 5 Na\p.;u 4 lﬂmmas Keneally, J. G. Farrell, Roddy: n.lherthlnEumpcorNoﬂhAmeric& Scholars such as Karin
Hulme, Nadmcd‘(‘}c()r Rl‘r:t'r‘m ' Ruth Prawer Jhabvala. Many of thesa 8 inie Newell have shown the significance of indigenous
Ev;lle, An:‘n ‘ﬂelml (;'-‘m on the shortlist, a5 have other postco g networks yvn:hm'Nngena. yh:leAhma_dandpzhm have

ppeared several \bdulrazak Gumah, Rohinton Mistry, writing a‘nd _pubhshmg in the Indian subcontinent in a number
such as Wnlha:n 'l;rcE) Ns.\i ool Audré Briok English is merely one), and assuming a local audience.
Doris Lessing, Anita Desal, anc e that many ial and p ial works of

Literary prizes provide welcome publicity not only for their sdp s and so made unavailable in their own countries. James Joyce's
the publishers of these authors. The Man Boker Frize g cm:h sh i banned in Ireland (and some other countries, such as Australia
as to maximize publicity and book sales through advertising b‘ef o ) because it was considered obscene. Rushdie’s The Satanic
and encouraging speculation and participation by readers before§ banned in India, Pakistan and many other countries on religious
announcement of the winner. The Booker Prize awards h:.n'c encour some authorities denounced it as blasphemous and offensive to
awareness of Britain as a pluralist society, and welcome its recognitig ; llah Khomeini declared a fatwa, or of
from ‘the Commonwealth’, However, the activity has giveanise toa e, 50 that he was forced to live in hiding for almost a decade. In
the metropolitan centre has appropriated posteolonial writing for authors such as Peter Abrahams, Brink, Gordimer, Alex La
Thus some African and African American cnuics claimed that the a Ngcobo have had their works banned because they were
Nobel Prize for Literature to Wole Soyinka and Derek Walcott (i rsive on moral or political grounds.. South Africans were also
Morrison) indicated that their writing was more European and ‘s d thousands of texts by outside writers such as Ayi Kwei Armah,
*authentically’ African or Caribbean. The sponsorship of the literary: Langston Hughes, Martin Luther King, Stephen King,
seen as another form of neocolonialism '0 and Woody Allen. Emest Hemingway’s Across the River and
950) was banned in both South Africa and Ireland. Such
that many voices were suppressed, and that the lives and
and coloured people in South Africa were either not represented
inlimited and distorted ways.
anticolonial or postcolonial text is a process in which readers
er of positions or identities, and become aware of the
g power relationships, between those positions.
of p ial writing implicitly or explicitly p that
a member of the writer’s nation, as in Benedict Anderson's
ties (1983), or, more frequently, a lized i

f(he World: Reading Postcolonial Literature

the former British colonies hay

23 Citizenso

s in Britain and >
oy "\‘ prizes The Nobel Prize for Literaty

‘Wole Soyinka, Derek Walcott, V. S. Naip
\';‘arh half of the winners of ;
Joker Prize for fiction, have |

Postcolonia
several prestigious literar
awarded to Patrick White,
Gordimer and Seamus Heaney

Indeed, the whole institutionalization of postcolonial literary studs
declared suspect by critics such as Aijaz Ahmad. He sees both the er
literature in English and an embrace of poststructuralist theory as ad¥
devel of indig literatures and societies. Many critics
view with suspicion the rapid establishment of ap lonial literary e
(related) reliance on particular publishers and anthologies to make the
available to students. Morcover, the texts that seem to foregron
concepts such as ‘authenticity, *otherness’ and *hybridity” only recef
attention. The emphasis on and commodification of ‘the exotic’ari
the predominance of values such as ‘othemess’ and ‘authenticity” in

Postcolonial Literature - I

Basic Concepts Il

23



Postcolonial Literature - I

24

Basic Concepts Il

e Brennar
san’s The Pos olonial Exoli¢ m.w::(:]c);der is 4 A
Westerer In Huggan ~1en for granted that € 4  had now been overlaid by the fearful bloodshed of World War I, the
in This World (1997). '1 h‘ orentiation between kinds of Western ng and sub: ions, the el that brought Sinn Féin to
Enropcan.nndlhff‘:“lm o ption that the (exts may be read in 0 nd, the declaration of Irish independence, and the fierce fighting

result, there 1s an implicit assul b resdio g »l:
there is a manner m~hm|‘|u."\u“:t1 s iy g ”:
b 'hf“gfr:\:‘ ’L'dp..l\ an outsider to the text n:'d “
T el “‘f“\ :Lc;||> * Where therc IS diversity or ambiguity:
environment(s) 1t repres be a property of the text rather than a c ’

;\;:m;\lcs (huv:’ diverse rcad.cr rezponse? T
me person The construction o a mul ,Y
ny pmlm!omal texts. !

ish Republicans and the British Black and Tans. In this context the
nd racially based nationalism espoused by the Citizen is brought into
en as one of the sources of the performance of the Rising and the
uing narration.

Joyce parodies the of events ding Robert
tion, and his role as a model for twenticth-century rebels. The
ed Irish rebellion in 1803, Emmet is invoked and recalled
es. Irish readers would have been quick to recognize the events

There are clearly many questions from I‘Ih:rcionmpsl:;gl Y pitevent.

ders ofpuslc('zlonml texts, and the \unct|c~mrunl |‘ g ot B iz o romantis hiratin’speds to.4n
then emerge. Many poscolonal writrsand e B¥S nd European audience which has scen the deaths of thousands of

us as insiders and outsiders ) d War I; but it speaks more directly and intimately to an Irish
- tcolon has witnessed the replaying of Emmet’s story on the streets of
v ”:niodcmlsl writers in their sense of a doul ld have recognized the Easter Rising in that context, and indeed in
dp{;‘;e community within or identified of a series of heroic martyrdoms and rebellions, remarked by

side or metropolitan readership, often co in his dispute with the Citizen about ‘the point, the brothers

people, the other an out e community, reading might be olfe Tone beyond on Arbour Hill and Robert Emmet and die for
colomz{r, For the imme mem o p:op'ff and places or allusio ‘Tommy Moore touch about Sarah Curran and she’s far from the
recognition and bon$ns.:ﬂ:} ‘nation language’, in Kamau Brath detailed conscio'usnass of Irish history, culture and places, his
specific idioms (or cdu. ;]creancn e this intimate inside commun f usmlnshmmn_mhen.!mnan ‘other’, uni(_c_shimwi!h l.l?e
become an assertion an (; rinally received copies of W. B, of Ulysses and the community depicted by Joyce. Writing Ulysses in
smﬂll‘ group of P‘f"’li W :ﬁ dgmn of twenty-five copies did notne sen 1914 and 1921, Joyce may have wished to construct an Irish
1916’ from its pn\a(e'y l;r; \:JS beng referred to by *That woman would be md.y to lficnlx'fy Blot?m as one among them, and to
:;:am'es.,]_lhh;ymk:::‘m‘; et school", *This other his helper’, e m;lxegwph:bu':,lenuannhsm'whmh was unable to acknowlm_igc
sccmz n’ drunken vainglorious lout’. Among the ways in which the pi i ‘m:l?on, :vn ':‘:":I:P ﬁ:"i:l‘;'::’s i“h:om‘;x
the Easter Rising have ‘changed, changed utterly” is that they b 2 g
members of an inside community but also members of an outside
which they become merely the names inv oked at the end of lh? e
note that women remain barred from that outside community; "
though she is the first to be described, is not named in the final stan
‘MacDonagh and MacBride/And Connolly and Pearse.’) Thus
part commemorates the changing status of Ireland frpm co
marginalized community to the status of nation that speaks its
names its own heroes

Although Joyce’s Ulysses makes a more oblique response to
Rising and its aftermath, it nevertheless presupposes an i
acquainted with the cultures and personas involved, and respondiny
parodic version differently from readers less inward with those eve
McCormack has pointed out, Ulysses is a historical novel, and
would have been particularly aware of the gap between the Ireland ¢
the novel is set, and the Ireland of 1922, when it was published. Tk
episode in particular is likely to create an awareness for its Irish
differences between then and now. The cultural and political world re
1904 by ‘Citizen’ Michael Cusack. the Gaelic League, and the Ga

Hus or ur

many critics assume
diverse readerships
varying degrees in the sal ¢
reader is one of the properties 0f mar
arising

Many anticolonialist & ial writers differ from American
Europear. modernistan
one exisiing as an immedi

loyce provides a critique (via the Citizen and others) of Irish
“history and culture, he also sets up a model and implicit critique
d ‘outsider’ readings with the resp fan

mmunity. For Joyce's Irish contemporaries, the act of reading

many ways an act of recognition, the retracing and hence the
ssion of familiar places, names and persons. The novel is
Dubliners, with familiar figures, and with passing references
anecdotes, and events. Some are explicitly named (like Best,
(who was to become Mayor of Dublin) and George Russell);
Mulligan and the Citizen are given names and characteristics
only to reveal. Ulysses.is a novel for which inside knowledge and
er comes from being part of a community which Joyce seeks to
define. In this novel Haines is not only a caricature of the
with his nigh about guns and panthers, his coll of
‘amateur anthropological and philological i , he is also a
d or outside reader, who fals to ‘get’ Stephen’s jokes or to
 nuanced references in the speech and banter of the Dublin

\
i
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as ‘excluded’ or oul

¢ to which he has

tional readers, rather than ‘real’ on
onal re?

. nevertheless, it coul

ce’s actual readership is a com d one, ‘; ’: licit readeatl
Joyce's ac val ension between 2 number of imp
that Joyce sets up‘ﬂ terms of engagement and disengagement. In s !
e — OB o, Stephen Dedalus, the old woman viig Thiong'o’s A Grain of Wheat (1968) recalls for Kenyan
Haines -m'\mt ‘“: Q;“;mm nuanced readers ourselves r and specific understanding of Kikuyu history and culture

e rhaps be: 5 R ; Tradad

milk, we can perhap e numberoflisteners whoinhaH e English T'A pson, is In these African
orthy for o the listener hovering on k the role of the outsider as a misreader of the culture also
b draw “““":j"?n“;u Jovel., Stephen suffers| e the actual readers to disengage themselves from the

isodes . b din o 4
Lffp 0 uines, the preaching of Deast g allocated to the English admmxslntoxs.AF the same time,
Mulligan, the camest commentary ¢ i ;m o1l he himself says rema or Gikuyu words and references, the construction of an inner

sreadings of his S, - b P p 8 A X

o e e
ol f}:‘ . Sy;" FI“ the ninth episode Stephen is B nce oth:XNiyserilns Kenyans am'iifricags)asense of authority
;:le"“ld rlcad “hglar:ium;élf and at certain points nudges his read 8 h STy,

quently overhe 7 ANCH

0 5
sceptical detachment from his autobiographical rcd‘dmgs of S:ak :
this central episode in the Dublin National Library 15 a: mu: ab .‘1 ]
misreading as it is about authorship, whether of Insh writers, .
Percy Bysshe Shelley. The *Acolus' episode, set in the newspaper

¢ between Haines
and understandin

The distinction being mad
and the insiders who share

Vet and postcolonial novels and plays. The District
to do with ‘constructed” or fi¢

s in Achebe’s Things Fall Apart and Arrow of God (1964) are
Haines in their misreading of ‘native’ culture, and as with Haines
depends partly on an anthropol | approach to the world they

plicate

Ulysses 1s a book notew
number of scenes whic
conversations. In the first tw

ts out, the construction of the insider or insider knowledge in
ings Fall Apart is by no means uncomplicated, for the question
the local culture and who interprets it is clearly bound up with

: Aty 4 isboth q
i -phen as listeners and readers, both at times seek F FEaS L

;l:ows ?lwr":::‘:hse“:g;:::nm i speakers. Tohm Nash has detit) this novel. One couldlarguc‘ll:alAmv:ofGod.!akgs the lssuegf

emselves i o es of writing displayed in this g power and ge, histories and their

ay and clash between
;I:;:Esise of the London Times as a source for news which reveals
Cyclops episode Joyce’s awareness of London as a centre of emp
chapter also invokes a series of readings dependent on ursxder know‘
unavailable to Londoners. Beginning with that resounding phm_se, '
the Hibernian metropolis; with its playful msistence on Dublin as a

er — indeed, the question is central to the novel, to the
the two priests, and to the relationship between Ezeulu and
ottom, all of whom claim to speak truths sanctioned by an
authority, divine or imperial. And whereas the failure of the
s Fall Apart lies in his arrogant dismissal of Igbo ions as

< the failure of Clarke and Winterbottom st iti
only of paralysis and a mimic culture, but also of a history ar : RREt ,a: eo:':vmm e Ol:;;:s addlfloﬂlz!l}f from
counterculture of its own making, Insh metropolitan readers find then : X = B 1601 nolitoal, within tharpartonli Tgho socicty:

almost entirely known world, amid a familiar senes of place names ar
speakers who assume both a mastery of Greek. Latin and Judaeo-Ch
and written cultures and an insider knowledge of Irish history and
references to lines from ‘The Boys of Wexford', a ballad well kno
and women, to the Wild Geese, Isaac Butt, [James] Whiteside,
Curran, the mass meetings held by Daniel O°Connell, news sheets
Kelly’s Budget and The Skibbereen Eagle invoke a specific national k
culture which has little or no meaning for readers outside Ireland.
narrated by Myles Crawford about the reporting of the
assassinations in coded form, whose decoding depended on access |
Freeman’s Journal and a ready knowledge of Dublin’s streets and subu
seen as a paradigm for the reading of many sections of Ulysses, in whi
names, phrases signify differently for Irish and non-Irish readers.

to make those sections meaningless to those who do not share the
Inish place and history; it is rather to create an awareness among Irish
shared knowledge and history, over which they have authority and
which non-Irish readers must be taught '

tion that one model (indirect rule as applied to the North) is
ofNigena.
of outsider reader characters, whether Haines or a District
is their generalization from particular individuals to judgments
as a whole. Haines views the woman who brings the milk as
 of Irish-speaking peasant folk; the District Commissioner sees
behaviour, regarded as aberrant by the members of his own clan, as
conclusions about all Africans.

one might regard Fredric Jameson's much-debated essay
hird World texts as ‘national allegories’ as a more contemporary
ider reading practice. Jameson's argument that all Third World
read as national allegories assumes that characters and plot
ole nation’s values and history — in other words, the native writer
ters become native informants who speak for the race or
Not only does his argument ignore the very contested nature of
st Third World countries (one would have thought that the civil
d have been caution enough against such homogenizing), it
different kinds of fiction produced within those so-called Third

This tactic of ‘writing in’ the outside reader is found in different

v
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It is the case, of course, that some writers set out to produce
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nd its past Armah'sThe Bea
nane’s Xala (1973) and R

Pastcolonial Literature - Il yjegories of the national conditio!

Not Yet Bom (lt’bx'-d%‘"i?: :L\n:‘;,i\g However, as Ahmad vel Dﬂﬂc‘lm affect the reading and 1g of postcolonial texts  Posteolonial Literature - If
(1983) could be considercd e e majority of fiction and dra United States? One response could be to move away from an
thelr workisby 00 mfd“‘;}}m\t:m Ao But, as Huggan suggests, the s g and anthropological analyses which on the one hand distance
Africa and (he Indsan sU “ the construction of i3S ‘other’, as on the other encourage readers to see the worlds they encounter as
African fiction contributes 10 11 1l remforce Western. pre nging. Rather, we need to foster an understanding of identities in

<anding whic a
derstanding Stuart Hall has called a cultural identity of *positioning. Ina 1982

mu,mpolog\ml un
.wame Anthony Appiah, Achebe explained:

esthetic pleasure, of sympathetic identific
about Afinca, rather than aesthetic p e sympREt ntific
political comprehension Huggan takes the ]{Ll‘:“rn“ha:oAﬁﬁ:n X - ‘
prime example of such m.ukclmguhnchmhh\u.»\. e e

of the controlling imperial gaze’, ¥ ith book covers which accordig awriter, Each of these identities does call for a certain kind of
emphasize their status as African and primitive Tosome cva_ucm. ' P"t T must see what it is 0 be black — and this means being
an elision here in Huggan's OWD thinking between drawings whic - lOknﬂWl}ow the world is moving and how the black people
African and images which are primitve, for some ‘OfM"“ s leadi I l: what it means to be black. Or an African — what does
talented and sophisticated artists Were cmployed toillustrate the co world? When you see an African, what does it mean to a white

he take sufficiently into account the role of African writers s h 5

Gurnah, and AdewalaMaja-Pearce a3 general editors for the series. A wltiple and shifting identities, and the tensions between them, that
he acknowledges the enormous readership that the senes gained y commitment as a writer, and which emerge in that ironic and
still maintains that the senes and the novels selected illustrate m: ay which make his novels so rewarding. But they are also the
reflect a Western concept of Africa back to Western readefs- What H which call upon our commitments as readers and as teachers.
to ignore is the cosmopolitan culture of readers within AfricaorIn to that creative and ironic interplay between observer and
they will all have had access to European literatures, films, hfldﬂl.lldolﬂ.ﬂ'dm'. by allowing ourselves to become hybrid
systems of knowledge, including those influenced by anthropology e mlo_dn.loguc with the texts and their political implications.
indigenous cultures and systems of knowledge. It is this cosmopo d what it means to be both mside and outside varied cultural
multiple consciousness which African and other postcolo I ce the different kinds of spaces and insularities that those
acknowledge, the diverse reading practices and backgrounds wif ‘h other words, we allow ourselves to be transformed and

reader, which arguably their works seek to develop in the outside rea rally, entering into dialogue with the work, its implicit readers, and
words, their texts seek to encourage outsiders to become not ob:

nships between them.

like insiders, and to recognize the iaterplay as well as the ironies
such a double consciousness. Vour P -
Rushdie’s novels also include a wealth of reference to Indian culture it

: i e correct alt s
and histories which will be more readily recognizable to readers fi ernative
subcontinent than to American or English readers. But he differs frc
Joyce and Ngugiin thatan outsider reader is not given a significant ro
novels. Here might be one indication of the difference between an ial bybridi :

P e ) olon ridi S
postcolonial texts, for in Rushdic’s novels different historical nai ybridity  d) postcolonial commodification
contested within the Indian subcontinent rather than between co
|

colonized. Thus Midnight's Children foregrounds, the marginalized b)2010

* is a process of domesticating the other.

ial exotic b)p lonial mimicry

ok The Postcolonial Exotic was published in

Muslim participants in India’s move towards independence, and almg d)2009

the mainstream histories placing Mahatma Gandhi at the centre (€2 ¢ L

narrator *deliberately’ gives an inaccurate date for Gandhi's assass ! » reader.
could argue also that the fluidity of Rushdie’s characters and b)silent

unreliability of their narratives (including that of the central n d)hybrid

Sinai), is one means of making it difficult for the outsider reader tc :
representative spokesmen. Similarly the assumption of an info T B pcopled with acttal ooy
audience might be implicit in Clear Light of Day (1980), Ni e b) Englishmen

(1988) and The God of Small Things (1997), whose authors take it | Americans d)slav

their readers can supply the details of an official national history bare i
intheirnovels.
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h ode 11 Joyce's Ulysses shows Bloom an
5. The epis 1

o Ady “.im' with the colonized people, the other an Postcolonial Literature - I
) C)dops e derst P Bon d with th S
1 d)Noneofthe above
c)Aeolus !
B) Answerinone “nrd/phrnse/scnlcnu‘.

.rary award of Britain.

1. Mentionthemost prestigious literary awar
2. Mention the name of the
msnmuonalnanonofl’os(colonm
W B Yeats which commemorate

cntic who has challen
| literary studies.

3 Mention the poem by
status of Ireland i

4. Mentionthenameofthe leader of a failed Irish rebellionn 1

of history and culture which Ngugi w

Mention the name
y " n readers.

Grain of Wheat revives for Kenyal

2.3.2 TermstoRemember:
. shortlist : a list of wnters winnowed from a longer l!s(
deemed suitable and from whichthe successful author willb
® pluralist : allowing freedom to distnct ethnic, cultural ur'v ¢ .
to exist together in society : B otic
. neocolonialism : control by a pow erful country of the fon 001
other less developed countries by economic pressures
] blnphemous:mellgmus.pmfanc,sacrilcglous,impious 4

] parodic : something humourous of satirical

>

: Man Booker Prize for Fiction
24 Summary 4 2. AijazAhmad
In this unit, we have read about two important basic concepts
Postcolonial Studies. They are: 1) colonizing in reverse and 2) Ci
world: reading postcolonial literature 5
Postcolonial writers have revisited concepts of nationality and cor m
black and Asian community in Australia, Britain and Canada has help
new sense of community. Many writers have explored a
consequence of location and identity in Britain. V. S. Naipaul has i
fiction combining the quest and the domestic genres. the following:
comment on the process of colonizing in reverse.

Postcolonial writers in Britain and the former British ¢ :
a detailed note on the change introduced by postcolonial

received several prestigious literary prizes. However, the activity has
a suspicion that the metropolitan centre has appropriated postcol ¥

its own ends. The entire process involves the power to confer le : is the difference in contribution between white authors and
writers and kinds of writers, through prizes, favourable revi lonial authors?
power to include particular writers in academic curriculums and te
anticolonialist and postcolonial writers have a double audience, one:

detailed note on the politics of literary prizes.
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5. What is the importance of the P
literature?

B)  Write short notes.

1. Adouble audience

2. Joyce’s Ulysses

3. SalmanRushdie

4.  AWicked Old Woman
5.  Hybridity

2.7 References for Further Study:

. Ahmad, Aijaz. In Theory: Classes, Nations, Liter
1992.

2. Huggan, Graham. The Postcolonial Exotic: Marketing
London: Routledge, 2001. .

3. Rushdie, Salman. Imaginary Homelands: Essays and Criticism 1981-1991.
London: Granta, 1992.

4. Williams, Patrick and Laura Chrisman, eds. Colonial Discourse and

Postcolonial Theory: A Reader. Hemel Hempstead: Harvester Wheatsheaf,
1993.

S5: Wilson, Harris. Tradition, the Writer, and Society: Critical Essays. London:
New Beacon Press, 1967.
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